By Hameed Zaman

KARACHL Dr Bee Seavers, whoisa
virtuasa in his own right, playing
Sanlvor, 8 Kashmin instrwment
{110 strimgs), with total eommand,
opened his accaunt last evening at
the FACC Audilorium, presenling
some of the "Shudh’ pleces, along
with snme Lghter ones, in Karnatic
idiom. The programme was spon-
saped by the Goethe Institute,
kararhi.

It wes the second visit of Dr .

Seavers Lo Karachl, thus his perfar-
mance, last evening, could hardly
escape comparison with the previ-
vus one, which had simply en-
chanted the music lavers, for all said
and done, Santoor is not an instru-
mend really considered to be the
fome af the Burapeans,

les fact, Dr Seavers represents a
rare comhination of classical sub-
centinental music with the ifuences
of his own cultural backgrounil. His
treatment of Raga lollows a cormect
Fonrmiat thial i Alaap’, Jor’ and Jhala’
[‘Alaap' expresszas and unfalds the
charariedstic of a Raap, Jor' is the
secnnd part of the solo expositivn
and ‘Thala' is the third part). He
rraintalns @ perfect balance belween
the melndy ("Suc”) and rhythm
{Laye’). There is preciston and mu-
sical discipline wlhich is 5o obvious
that it & eloquent.

The first part of the programme
vased on “Pooriva Kaliyaan™ (Rupak
taal plus Dural teen laal) expressed

« &\ uneasinesg, yriving some difficult

morments to Wie artist — hard lghe-

| ing, a broken string, awfully bad

Tanpura and perhaps jet lag, for Dr

Dr Bea Seavers.

Seavers arrived carly in the day and
got little time to rehearse. However,
as the Raga progressed, te dust set
tled and the splendour of ‘Riaz't’
tank over to ephance the lyricism
and warmlh of the mbimate render-
ings.

However, befoe 1 go into the
lechmivel hinesse of the perfor-
manee, [ would like to explain a vital
puint [or better understanding, The
performing art, unlike literature or
visual art, Is different ln the sense
thal il is sulyect Lo the dimension of
time. In musie, two kinds of time
factors come in play: time as rhythm
and time as the hours conswmned in
the perfarmance. Whereas, in most
other cullures thythun is seen as ln
ear praogression of set beat pallerns,
the sub-cenlinental traditions are
unique n their congept of & cycle
rhythun called *Taala' (tempa).
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Dir Seavers' rendening of Pooriya
Kallyaan waa resplendent in mtroe-
turing the raga, expreased in his
skilled treatment, making a rich
tapestry of noles and cadences of
the compasition. It was halanced
and symmetrical, rhythm varying in
the passage across the cycle. His ac-
companist Eid Mohamunad on Tabla,
added extra colour with the explo-
siveness of his nimbie fingers, pro-
viding mearingful support to the
artist,

After the intermizzion Dr Seavers
presented *Ragvand” based on Kar-
natic idiom. It was on the light clas-
sical pattern. His looping phrases
showed his pacing, cmerging speed
varigtion end movement patterns
whirh progressed smoothly. The ap-
proach to the yaga was delicately
achigved, unhurried and restful, step
by step. Salmnat All, the master
[utist along with Bid Mohammmad
(tahla) provided another dimension
and depth Lo the performance.

The east-west encounter in the
field of music is no longer a novelty.
favi Shanker and Yehudi Menuhin
had their share of innovation eud of
course, the arrivel of the Beatles
(ol Lenuion wd George Harrison)
in Bombay, in 1968, to learn Sitar
from Mahesh Yogl was anather ex-
ample of such excrcises which, in
the final analysis, Temaln of douheful
valug despile big names.

Yot in the case of Dr Seavers, the
achievement is almost genuine. In
fact, he has not just learnt the art,
hut has become a part of It, far there
are not many Santoor players in the
suhcontinent. Dr Seavers stayed at
the "Cliazan' of his Guru for twelve

years and simply smmersed himsell
in an allen music, hecoming a
Shudh” musleian himself. His tech.
rique on the Santoor and his inter-
pretation of classical sub-continen-
tal music is quite unique far a
Eurapean musicion

Santoor draws its lineage from
Iran, Criginally ravelling northwards
to the Central Asian countries, it fi-
nally came to settle in Kashmir. The
instrument has ail the resonances of
the typical hillside vibratlons and
melodic sounds, echoing amidst the
lush setling. It is played with twa
sticks, about eight inches each. The
are curved at the end. [t is a srring-
plus-struke instrument with & Jouble
layer of strings fixed over a wooden
chamber which acts as a plarform. Ire
resonances give body to the music.
Essentlally meant for folk music, it
can be maslered lor classicd muesic
as well. At hest, It is a di=ant cousin
of the harp, We have Mukhtar Ahmed
of Azad kashmir with us who & the
macstro of Santoor and is incompa-
rable in his own way

[ir Beavers is a PhD in sthno-mu-
sicology, a study of Gifferen! culties
and their languages, with special
cinpliasis on Lhe muesie of the sulb-
continent. As 8 mulli-faceted arisr,
he 18 a compasger, writer and a film-
maker. He teaches Music Scienye al
the University of Hamburg. Inhially
Bee Seavers was @ Jres musiciu, bat
a visit to this sub-continent changed
his entire autlook towards music.
For & peried of Wne, he staved under
the expert mutelage of several Gurus,
learning the technique and the
music of Santpor. He has nover
locked back, since.




